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What we know today as Chandni Chowk was once a part of one of the greatest cities of the world
—the imperial city established by the Mughal emperor Shahjahan in the seventeenth century,
and named after him—Shahjahanabad. This is the story of how the city came to be established,
its grandeur as the capital of an empire at its peak, and its important role in shaping the
language and culture of North India. It is also the story of the many tribulations the city has seen
—the invasion of Nadir Shah, the Revolt of 1857, Partition. Today, Shahjahanabad has been
subsumed under the gigantic sprawl of metropolitan Delhi. Yet it has an identity that is distinct.
Popularly known as Chandni Chowk, its name conjures up romantic narrow streets, a variety of
street food and exotic markets. For Shahjahanabad is still very much a living city, though the
lives of the people inhabiting it have changed over the centuries. Dariba Kalan still has rows of
flourishing jewellers’ shops; Begum Samru’s haveli is now Bhagirath Palace, a sprawling
electronics market, and no visit to Chandni Chowk is complete without a meal at Karim’s, whose
chefs use recipes handed down to them through the ages for their mouth-watering biriyani and
kebabs. Swapna Liddle draws upon a wide variety of sources, such as the accounts of Mughal
court chroniclers, travellers’ memoirs, poetry, newspapers and government documents, to paint
a vivid and dynamic panorama of the city from its inception to recent times.
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TodayNotesAcknowledgementsMY STUDY OF THE HISTORY OF DELHI IS BASED ON THE
WORK of a large number of scholars. In the list are more books and articles than can be
included in specific footnotes, and many lectures and conversations from which I have benefited.
This work is an acknowledgement of all the scholarly research that has been done on the
subject. For my own research specifically, I would like to thank my PhD supervisor Mukul
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polished finished form. Gourab Banerji departed from his usual policy of careful distance from
my work, to make helpful comments and suggestions. I would like to thank them all.I also
gratefully acknowledge the support of YES BANK and YES Institute, who have contributed to the
publication of this book.ForewordYES INSTITUTE IS PROUD TO SUPPORT EMINENT
HISTORIAN, Swapna Liddle’s Chandni Chowk: The Mughal City of Old Delhi which brings to life
the majestic history of Old Delhi and tracks the trajectories of the old city which have shaped
North India’s cultural landscape. As someone who has grown up in Delhi, amidst all its
fascinating heritage and monuments, I can truly identify with the author’s narrative of the
multifaceted, vibrant and rich history of the city.At YES BANK, we are dedicated to the
promotion, development and conservation of India’s cultural heritage through our YES Culture
initiative, which is an integral part of our practicing think-tank, YES Institute. At YES Institute,
glocalisation of ideas is driving new age innovations and solutions for India’s socio-economic
growth and development. We are indeed uniquely positioned to drive socio-economic
development through promotion of India’s creative and innovative culture forms.Taking lessons
from Delhi’s grand intellectual and cultural history can be truly beneficial for the development of
our country. YES Institute and YES Culture’s initiatives and efforts are focused on India’s rich
and diverse heritage. Our sustained efforts in this vital area are aimed at promoting national
pride and developing India into a truly community-driven, sustainable destination.Swapna
Liddle’s lucid style succeeds in addressing all of us in an easy manner and the vast range of
sources that she draws on brings the stories of Old Delhi alive. Her love for the city of Delhi
shines through and this is echoed in her long-standing work at INTACH. This work has
significantly shaped conservation and heritage education; it has also spearheaded heritage
awareness in India.Old Delhi embodies centuries of growth and diverse leadership within its
historic tapestry. This has resulted in an environment of new juxtaposed with old, and several
different communities living together. The heritage structures and people that live in these
landscapes come together to represent the city’s rich history, traditions and beautiful
craftsmanship.Promoting citizen engagement with our tangible and intangible heritage must
make heritage accessible to all. Civil society participation and awareness of our heritage is vital



for the preservation and conservation of these heritage sites.I am confident this unique book will
encourage you to relish and visit Old Delhi’s cultural treasures and appreciate them as important
assets in the life of our national capital.New Delhi, November 2016RANA KAPOORManaging
Director & CEO, YES BANKand Chairman, YES InstituteMap of Shahjahanabad and its
surroundings, published in 1857.IntroductionTHIS BOOK IS ABOUT ONE OF THE GREAT
HISTORIC CITIES of the world, and spans some three centuries of its past. Writing the history of
a city such as Delhi is both exciting and challenging. Delhi has had a rich urban past, and what is
particularly interesting is the fact that at different points of time several different sites were
chosen by various political powers to found new settlements or cities. It is commonly said that
there have been seven historic cities of Delhi. The truth is, there have actually been more than
seven different sites that have been developed as capitals by ruling powers.Of these, the
seventeenth-century Mughal city of Shahjahanabad is of particular interest for two main reasons.
Firstly, its street plan and major buildings are still mostly intact, which enables us to understand
its layout and design. Secondly, it is still a living city. Though the lives of the people inhabiting it
have changed over the centuries, the city’s markets, lanes and courtyard houses, to quite an
extent, continue to be used as they were in Shahjahan’s time.Today, Shahjahanabad has been
subsumed under the gigantic sprawl of metropolitan Delhi. On the map of modern Delhi, it
occupies a fairly small dot. Yet it has an identity that is distinct. Popularly known as Chandni
Chowk, or Old Delhi, its name conjures up romantic narrow streets, a variety of street food and
exotic markets. And increasingly, not only tourists but residents of other parts of Delhi want to
experience this city and its culture in all its richness. Proof of this lies in the popularity of the
many different historic tours, heritage walks, food walks, photography workshops and the like,
that focus on this historic precinct.While it is interesting to explore the contemporary space that
is Chandni Chowk today, it is equally fascinating to explore its history, and in fact the one
complements the other. My own engagement with this city has been at multiple levels. Many
years of personal exploration in its intricate lanes have led me to a familiarity and appreciation of
the physical space of the city, and of its contemporary culture. At another level, a PhD thesis on
the intellectual and cultural life of nineteenth century Delhi prompted me to look at this city’s past
with the rigour of an academic.My work with the Delhi Chapter of the Indian National Trust for Art
and Cultural Heritage (INTACH) has involved a concern with the need to preserve
Shahjahanabad’s many historic structures. An interesting project with which I was involved, was
the production of a detailed dossier that formed part of the application to the United Nations
Educational, Scientific and Cultural Organization (UNESCO), for inclusion of Shahjahanabad on
the list of World Heritage Cities. The writing of the historical background that was part of this
dossier prompted me to examine closely and think deeply about what was special about this
historic city. Though that project did not reach fruition, the work on it has been rewarding in other
ways, and deserves to be shared.In a way, this book is the result of my interaction with
Shahjahanabad on these various planes. For many years I have been leading heritage walks
through Shahjahanabad, with a view to raising awareness about the need to preserve its rich



history and traditions. An important part of the narrative on such walks is the history of the city’s
many sites. Events and characters from different eras of the history of the city are intimately
connected to the spaces one walks through today. Invariably, an important question that is posed
to a walk leader at the end of the walk is—is there a book where I can read about the history of
Shahjahanabad?It is a question I find hard to answer. There are many books that have been
written on Shahjahanabad. On the one hand, there are richly illustrated coffee table books that
deal with some aspects of its history, culture and architecture, through pictorial essays. At the
other end of the spectrum there are books that examine the city from a planning perspective—its
design, layout, use and evolution. Then there are history books that have dealt in detail with the
foundation of the city, its major buildings and neighbourhoods. There are some books that deal
with major historical events, or with movements and institutions, such as books on the Revolt of
1857, on the freedom movement, on various educational institutions. For the greater part
however, the story of the people of the city, their lives, and the major events that took place
within the walls of Shahjahanabad can only be gleaned from stray references in history books
and articles, which are usually academic works that do not have a general readership.This book
seeks to answer the need to give the general reader a reliable history of the city, its people and
major events. The process of planning and writing it involved certain choices and constraints.
One of them was the timeframe. I have chosen to talk about the city from the time of its
foundation through the next three hundred or so years—uptil Independence and Partition. The
next two choices were related—what should be the style of writing and emphasis? I wanted to
write in a jargon-free, easy-to-read style that would be accessible to a general readership. This
necessarily also meant that explicit articulation of theoretical arguments be largely kept out, and
the narrative should unfold as a story, in a chronological scheme.While I had chosen to write for
a general readership, I was equally determined not to compromise on the rigour of scholarship.
The writing had to be based on well-researched history. The wide scope of the work means that
not all the primary research is mine; much of it is based on the works of others available to me
through published writings. My own primary research is reflected particularly in Chapter 4 and a
large part of Chapter 5, which draw heavily on my unpublished thesis. In either case, the sources
of my information are clearly set out in reference notes. These give the interested reader an
opportunity to follow up my research with further reading, but they are not essential to an
enjoyment of the book.A quaint European interpretation of an important Mughal court ritual—the
weighing of the emperor. A print published in England in 1782.How a book is written, what is
included and what left out, are necessarily subjective choices. I have taken the sources that
were available to me, and tried to weave an interesting narrative. If certain moments in history
occupy a disproportionate amount of space on the pages—such as the Revolt of 1857, it is
because they are interesting as well as significant—a major turning point in history. Many other
incidents may not have had much impact on the course of events, but are worth detailing
because they are illustrative of society at a particular point of time. One example, of many in this
book, is how the people of the city reacted to the death of Emperor Farrukh Siyar. In addition, I



have tried to make the narrative interesting through the use of a fair number of quotes, which
include the comments of European visitors, Mughal court historians, and even poetry, as a
reflection of public opinion. I hope that through this device, readers get an insight into the kinds
of sources that form the basis of this history.Finally, I trust this book will appeal to a wide range of
aims and interests. For those intrigued by Mughal history or the history of North India generally,
a study of its major capital city is definitely of interest. For those interested in exploring Old Delhi
as it is now, an understanding of its history will certainly enhance their experience. It will also
appeal to all those who simply like a good story.SWAPNA LIDDLENew Delhi, September
2016The broad street in front of the Red Fort, with a channel of water running down the middle.
A newspaper illustration from 1857Conceiving the CityTHROUGH HISTORY THERE HAVE
BEEN SEVERAL GRAND EMPIRES, and they have frequently provided the bases on which
great civilizations have been built. The Persian, Roman, Ming, Ottoman and Mughal empires
immediately come to mind. They encompassed vast territories, commanded rich resources and
patronized a variety of talents. The human and material resources that came together under their
aegis, particularly in their cities, led to the creation of rich cultural civilizations.The Mughal
empire, founded in the sixteenth century, was one of the richest, most populous and extensive of
all time. In its heyday, its political and economic influence was felt far beyond its shores, but more
importantly, its cultural impact has reverberated down the centuries, long after the empire itself
came to an end. An important part of the legacy of this empire lies in its cities, and of these
cities, Shahjahanabad probably best exemplifies the grandeur that came to be associated with
the word ‘Mughal’. At the same time, it also represented certain other core attributes of the
Mughal empire, such as the composite culture that grew on the foundations of the rich cultural
diversity of its citizens.Shahjahanabad came into being at a time when the Mughal empire was
at the height of its extent and prosperity, and there was a long tradition of monumental
construction behind it. The illustrious ancestor of the Mughals, Timur, had built a grand capital at
Samarqand. The Mughals carried to India this Timurid legacy, and married it to the strong local
tradition to produce a distinct Mughal style. Architecture in particular flourished under the
emperors Akbar and Jahangir, and the best examples were created in Agra and Lahore, which
had developed as the principal seats of the empire.It was at Agra that Shahjahan ascended the
throne of his ancestors on 14 February 1628. While his father and grandfather had presided over
some remarkable developments in the arts, such as architecture and painting, Shahjahan’s
particular interest lay in architecture. He commissioned a large number of buildings, and
exercised a close personal supervision over the department that was responsible for the
execution of building projects. The emperor spent some time every day in the Diwan-e-Khas, his
court of special audience, where he consulted with various functionaries to dispose of the
business of the empire. An important order of business during these meetings was the
examination of designs of buildings, which were laid before him by the architects and
superintendents of construction. One of the chief historians of Shahjahan’s reign, Adbul Hamid
Lahori, wrote: ‘The royal mind…pays full attention to the planning and construction…the majority



of buildings he designs himself, and on the plans prepared by the skilful architects, after long
consideration he makes appropriate alterations and amendations. When the plans have been
approved….Asaf Khan [the father of Shahjahan’s beloved wife Mumtaz Mahal and, during the
early part of Shahjahan’s reign, a trusted minister]…writes explanations of the royal orders for
the guidance of masons and overseers of buildings.’1The result of this attention to architecture
was a spate of construction, particularly in Agra and Lahore. Many of the buildings in the palace
complexes of the forts there, which had been built during Akbar and Jahangir’s reigns, were
pulled down and replaced with newer, grander ones. The crowning glory of the Agra ensemble
was the Taj Mahal, the unparalleled mausoleum to Mumtaz Mahal, who died in 1631. This tomb
was on a scale more monumental by far than any project till then, and was constructed over a
period of twelve years, at the cost of five million rupees. It brought honour, rewards and renown
to its architect, Ustad Ahmad.2For Shahjahan, a reworking of the interiors of the fort at Agra did
not adequately fulfil his ambitions as a patron of architecture and urban design. The city of Agra,
which had grown in a sprawl around the fort, equally did not afford much scope. What was
needed was a new city—a truly grand gesture of imperial intent, by which the name of the
founder would be remembered. As an eighteenth century history in the Persian language put it:
‘…exalted emperors always had it in their mind to adorn their reigns with some permanent
records, and signalize their times by the establishment of some everlasting landmarks, and
consequently this wish was reflected from the mind of Shahjahan in the conception of a
city…’3The historian Muhammad Salih, who was an official chronicler of Shahjahan’s reign,
gave another reason. According to him Agra was a crowded city, with no wide roads. This led to
difficulties in the periodic grand processions and assemblies that were part of the emperor’s
court ritual, as people trying to enter the gates of the fort were crushed.4So, the royal engineers
were sent out to find a suitable site for the new city, and they settled on a spot north of Delhi, on
the bank of the river Yamuna. The site was just south of the small fort of Salimgarh, built by the
Suri ruler Islam Shah in the sixteenth century. Delhi had a long history as a capital of empires.
The Delhi Sultanate, which saw the reigns of a succession of rulers—the so-called slave sultans,
the Khaljis, Tughlaqs, Syeds and Lodis—for the most part ruled from Delhi. Shahjahan’s great-
grandfather, Humayun, too, had built a capital city there—Dinpanah, which later came to be
called the Purana Qila or ‘Old Fort’. Akbar, too, initially ruled from Delhi, building his father’s
mausoleum there, before making Agra his primary capital. Apart from this aura of royal power,
there was a spiritual significance that the city enjoyed. It was the resting place of several
prominent Sufi saints. In particular, Delhi contained the shrines of the Chishti saints Qutubuddin
Bakhtiyar Kaki, Nizamuddin Auliya and Nasiruddin Chiragh-e-Dehli. These saints were much
revered by the Mughals, as they were by both the Muslim and non-Muslim population through
much of north India.What does not figure in the Persian histories of the period, but undoubtedly
was a factor in how Delhi was viewed, was its association with Hindu myth and tradition. Ancient
tradition associated Delhi with Indraprastha, the holy place where Indra, the king of the Gods,
had performed sacrifices and worshipped Vishnu. This spot on the bank of the Yamuna was then



blessed by Vishnu, who called it ‘Nigambodhak’, where a knowledge of the Vedas could be
gained simply by taking a dip in the waters.5 The name ‘Nigambodhak’ literally meant ‘that
which makes known the knowledge of the Vedas’. In popular belief, this spot was marked by a
place on the banks of the river, called Nigambodh ghat.In this way, by locating the city in Delhi,
and near Nigambodh ghat, Shahjahan was drawing on strong traditions of spiritual and temporal
power that the populace associated with the site. By establishing a capital city here, the Mughals
could reinforce their legitimacy to rule in the eyes of the people. Delhi was already an important
city of the empire. Even when it had ceased to be the capital after the early part of Akbar’s reign,
the Mughal emperors had regularly visited Delhi. They did this mainly for three reasons—to visit
the shrine of Nizamuddin Auliya, to visit the tomb of Humayun, and to hunt in Palam, which
abounded in game, particularly nilgai.The foundations of the new fort, which was to be the
palace complex, were marked out on 29 April 1639. The exact moment was determined by the
royal astrologers, and several ceremonies sanctifying the act were also carried out. Needless to
say, the plans had been approved by the emperor himself. The foundation stone was laid on 12
May the same year. Skilled artisans from all over the empire gathered to execute the project—
stonecutters, sculptors, inlayers, masons, carpenters and many unskilled labourers.6 There
were two architects in charge of the construction of the fort—Ustad Hamid, and Ustad Ahmad.
The latter had been the architect of the Taj Mahal. He was also an engineer and learned in
astronomy, geometry and mathematics. For his many talents he was honoured by Shahjahan
with the title Nadir-al-Asr—‘wonder of the age’.7Apart from the architects, a project this complex
needed a senior administrator to superintend it. This task was initially entrusted to the then
Governor of Delhi province, Ghairat Khan. It then devolved on Illahwardi Khan, the new governor
appointed when the former was transferred out of Delhi. By mid-1641, however, the
governorship of the province and the superintendence of the project was entrusted to Makramat
Khan, who would carry it to its completion. Makramat Khan, originally from Shiraz in Iran, had
migrated to India during the reign of Shahjahan’s father, Jahangir. Soon after the accession of
Shahjahan, he had been appointed Diwan-e-Buyutat, or ‘minister of royal works’ and he
superintended the construction of the Taj Mahal. Though his job was that of supervising the
work, arranging for the materials and coordinating between the emperor and the architects, he
was probably well-versed in building techniques. He was also a learned mathematician and
astronomer. Moreover he was a close friend of Ustad Ahmad, and the two no doubt worked
closely on the construction of Shahjahanabad.8Shahjahan kept himself informed of the progress
being made on the palace complex and, from time to time, gave instructions. On a visit to
Peshawar in 1646, he saw a covered bazaar that had been constructed there by Ali Mardan
Khan, the Governor of Punjab. He admired it and ordered that its plan be immediately sent to
Makramat Khan in Delhi, so that it could serve as a model for the covered market, or Chhatta
bazaar, in the fort.9 The emperor also visited the fort while it was under construction. One such
visit was on 31 December 1647, when he inspected the buildings and ordered some
improvements that occurred to him.10The fort was designed to accommodate the complex



administrative machinery of the Mughal capital and the large royal household. It was practically a
small self-contained city, containing residences for a large population, buildings for the
ceremonial functions of the emperor, and for the administrative and military personnel,
workshops for the various crafts produced for the royal household, markets and
gardens.Contemporary observers and court chroniclers have left us detailed accounts of this
grand palace complex. It was encircled by a high wall clad in a striking red sandstone, which
enclosed a space roughly 820 metres (1000 Shahjahani gaz) long and 492 metres (600
Shahjahani gaz) wide, nearly twice the area of the fort at Agra.11 The fort was surrounded on
three sides by a moat 8.2 metres (10 gaz) deep and 20.5 metres (25 gaz) broad, and on the
eastern side it adjoined the river. Beside the moat were gardens with colourful flowers. The red
wall surrounding the palace complex would in later years give the complex its popular name—
Red Fort.The encircling wall of the Red Fort was pierced by two prominent gates. One of these
was located to the west and was known as Lahori Darwaza because it opened in the direction of
Lahore. The other major entrance was to the south, and was known as Dilli Darwaza or
Akbarabadi Darwaza, because it opened in the direction of the south where lay the older cities of
Delhi and also Akbarabad (the Mughal name for Agra). This gate was flanked by two large stone
sculptures of elephants, and due to this was also known as Hatiapol (elephant gate).The Lahore
Gate of the Red Fort. A newspaper illustration from 1857.There were four other, less prominent,
openings—one linking the fort to Salimgarh, one giving access from the emperor’s own quarters
to the river, and two others, also opening to the river. Despite the battlemented walls and the
moat, the palace complex was not a heavily fortified structure. Located at the heart of the
Mughal empire, away from vulnerable frontier areas, it was not really designed to withstand
heavy attacks.The interior of the palace complex was laid out in a pleasing symmetry. The grand
palace buildings were strung out in a row along the eastern perimeter of the fort, on a raised
terrace. There were no battlements on this side of the fort, and the buildings commanded a view
of the river, which flowed at the foot of the fort wall, separated from it by a wide sandy bank. The
buildings on the riverfront included the Diwan-e-Khas (the emperor’s more exclusive court of
audience), the Aramgah (his personal chamber), the Imtiyaz Mahal (the main palace of the
emperor), and several other palace buildings, including the palace of his eldest and favourite
daughter Jahanara—who enjoyed the title Begum Sahiba.12 These buildings were richly
decorated with marble carved and inlaid with semi-precious stones, painted and moulded
plaster, and mirror work. Almost all of the major riverfront buildings were designed as open
pavilions, lightly screened by pierced marble screens on the side that faced the river. Deep
awnings and draperies that changed with the seasons gave protection against the elements. On
the western side, each was fronted by a walled courtyard, which gave it privacy from the rest of
the fort. Pools and gardens filled the courtyards of these private palaces.Through these palaces
on the riverfront ran a shallow channel of water from the north towards the south, widening in
places to form pools, and cascading in a waterfall before the Imtiyaz Mahal. This channel was an
offshoot of a canal, part of which had been constructed in the fourteenth century by the emperor



Firoz Shah Tughlaq, to bring water from the Yamuna to his hunting preserve at Safidon (in the
present-day state of Haryana). This was now repaired and extended to supply water to the city
as well as the palace, and was called the Nahar-e-bahisht, ‘stream of paradise’.The Mughal love
for symmetry in architecture was reflected not only in the orderly rectangular forms of the
buildings, but also in the layout of the thoroughfares within the fort. Of these, none was more
important than the imperial axis, which ran east to west through the middle of the fort, linking the
emperor’s palace and court in a straight line with the main street of the city. This axis had a very
formal layout, and emphasized the grandeur associated with the court and palace of the
emperor. At one end of this axis was the Imtiyaz Mahal, the main royal palace. From the
secluded garden of this palace, the emperor entered through a private doorway into the Diwan-e-
Khas-o-Aam (also called the Diwan-e-Aam)—the general court of audience where he would
hold his big durbars or royal assemblages. This was a large building with the throne placed on a
high platform under a marble canopy. Next along this axis was the Naqqar Khana, or drum
house, where ceremonial music was played as part of the royal panoply. The large forecourt in
front of this building was a hub where two major paths intersected. This forecourt led into the
covered market that extended to the Lahori Gate.The other important axis, which intersected
with the east-west axis at the forecourt in front of the Naqqar Khana, came from the Dilli
Darwaza, and then led further north. Its northern section led to the stables, and the southern
section was lined with shops. In the middle of this street flowed a channel of water.The fort
included a variety of other structures and spaces. In the north-eastern quadrant there were two
large gardens—the Mahtab Bagh, and the Hayat Baksh Bagh. Both had channels of water, a
variety of trees and parterres planted with colourful flowers. The Mughals were very interested in
horticultural pursuits, and some rare plants were grown in the gardens in the fort. The Hayat
Baksh Bagh had two beautiful pavilions, built of carved and inlaid marble, named Sawan and
Bhadon, after the two rainy months of the Indian calendar. On one side of the latter garden,
close to the Diwan-e-Khas, was the Hammam. This was the elaborate royal bath, designed with
cold and hot baths, a steam room and a perfumed changing room. As the only part of the royal
buildings that was not richly carpeted, it had a floor profusely inlaid with semi-precious
stones.The south-eastern quarter of the fort contained the residences of the extended Mughal
family, and in the coming centuries it would get increasingly more densely built up, as the
numbers of those living there increased. The western part of the fort was less formally laid out,
and was occupied by the administrative, military and manufacturing departments and
personnel.The construction of the fort was completed in just over nine years, at a cost of some
six million rupees.13 The formal inauguration was a grand affair, expressed in opulence,
ceremony and ritual. The royal astrologers prescribed the auspicious time, on 6 April 1648, when
the emperor would leave Agra to come to Delhi. He covered the distance for the most part
overland, but the last stretch was completed by boat. The emperor alighted on the riverbank and
entered his palace through his royal entrance on 18 April at the precise moment determined by
the astrologers. After a tour of all the buildings, the emperor sat on a jewelled throne in the



Diwan-e-Khas-o-Aam, and held a darbar amidst the ceremonial beating of drums and playing of
shehnais. A vast canopy, covering some 3,200 square yards, under which ten thousand men
could stand, was set up in the courtyard of the Diwan-e-Khas-o-Aam. It had been specially
manufactured in Gujarat, embellished with gold embroidery and supported on silver
columns.The completion of the fort, which also marked the formal founding of the new city, was
marked by court poets with appropriate verses of praise. Mir Yahiya Kashi composed a
chronogram to mark the date. Chronograms were widely used mnemonic devices, which worked
on the principle that each letter of the alphabet was accorded a numerical value. Thus, words
and phrases could be put together in a way that would yield a desired number, corresponding to
a date, or more correctly, a year. Yahiya Kashi’s chronogram read: shud Shahjahanabad az
Shahjahan abad (Shahjahan founded Shahjahanabad) which yields the year 1058 according to
the Hijri era which was then in use. In terms of the common era used today, this corresponds to
1648. The poet was rewarded with a gift of 5,000 rupees.14

Shahjahanabad: The Living City of Old Delhi, Where Stones Speak: Historical Trails in Mehrauli,
the First City of Delhi, Connaught Place and the Making of New Delhi



A Singh, “Congratulations on writing this book and preserving the stories of the amazing times.. I
just finished reading this very interesting book, Chandni Chowk, The Mughal City of Old
Delhi.Being a New Delhi born person, I have always had interest in the rich history of Delhi, New
and Old. Every couple of years, my family and I take a trip to India and on our agenda is always
the tour of Chandni Chowk’s Galis. In 1950’s my parents used to buy gold jewelry in Dariba
Kalan, and after we used to go to Sis Ganj Gurudwara to pay our respects to the sacrifice of
Guru Teg Bahadur. That interest of mine in places and people continues to present day into the
many aspects of Old Delhi: 1857 Uprising sites, Mirza Ghalib’s Haveli, Col. James Skinner’s
grave in St James Church, and Begam Sumru’s Haveli etc.My grandfather was one of the
engineers who build New Delhi (he was in charge of supervising the construction of the Dome
on the Viceroy’s House, now President’s House). Your book has the narrative which seamlessly
flows from the Shahjahanabad, the seat of the Mughals, to the building of New Delhi, the seat of
the British, and onto the Indian Independence—the current “seat”. Even though I am well versed
in the history of Delhi, I found very interesting facts for the first time, such as the names of the
architects, and the reason for the covered market built inside the Red Fort. On our next trip we
will have Karim’s restaurant on our itinerary; and a renewed point of view of the Galis.
Congratulations on writing this book and preserving the stories of the amazing times.”

SR.EE., “I loved reading this book. I loved reading this book. Delhi is my favorite city and I have
read books by Vincent Smith, William Darlymple, Raza Rumi's, etc. What I like about this book is
it is a comprehensive presentation of history and the monuments of the place. This is a book one
must read before going on a discovery of the city, it is as if all the secrets of the city are spelled
out in detail but the author!”

Jan, “Four Stars. An informative introductory history of old Delhi.”

Pentacular, “The book what the nation needs. A gem.. Must buy about
shajahanabad.Simple,user friendly. 4 stars because the book is joyous read. Enjoyable,
informative, innovative writing. Good for beginners, and good introduction of delhi. Lively book.”

JAGUAR, “Its a window to the history of an imperial city. Its a fast paced story of Shahjahanabad
from the beginning as a Mughal capital, passing through the era of different Mughal Emperors, it
quite makes you live and travel those glorious days when it was one of the most fascinating
cities in the world. The speed of narration of the history is really amazing. Good effort to sum up
the 385 years of history into this small book.”

Ashish, “Excellent book. Excellent book giving details of Delhi , from Mughal period onwards.It
was exactly the kind of book I was looking for.The reader can construct the historical film of Delhi



in his mind.The book aptly includes some rare historical pictures of the city of Delhi.”

Ebook Tops Reader, “A must read book for history lovers. A very informative and interesting
book. However, few more diagrams would have helped to understand the geography/direction /
location various imp places vis a vis red fort. A diagram to understand the Mughal Dynasty from
Shajahan to Bahadaur Shah Jafar would have helped better understanding.”

AMIT PURI, “An excellent book deserves more than 5 stars thoroughly researced by .... An
excellent book deserves more than 5 stars thoroughly researced by the authoress enjoyed
reading wasn't aware many facts of Shahjahanabad grasping right from the page one a proud
collection on my book shelf.”

The book by Swapna Liddle has a rating of  5 out of 4.5. 84 people have provided feedback.
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